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Mona Lisa x 3
Writer: Steven A. Hill, Humanities Teacher

Grade Level: 9–12

Related Big Picture Concepts: Change, Perception, Variation, Meaning

Subject Areas: World History, English III, Visual Arts

Essential Question: How have changing perceptions of the Mona Lisa underscored the meaning of intellectual values and attitudes in Western society since 1500?

Abstract: Through analysis of three versions of the Mona Lisa, students will improve their understanding of the historical, philosophical, and visual context in which each Mona Lisa was created.

Focus Works of Art:
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Leonardo di ser Piero da Vinci, known as LEONARDO DA VINCI (Vinci, 1452–Amboise, 1519) 

Portrait of Lisa Gherardini, wife of Francesco del Giocondo, known as the Mona Lisa (La Joconde in French), circa 1503–06
Wood (poplar), 0.77 m x 0.53 m

The Louvre Museum, Paris, France.

http://www.louvre.fr/en/oeuvre-notices/mona-lisa-%E2%80%93-portrait-lisa-gherardini-wife-francesco-del-giocondo
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Marcel Duchamp (French, 1887–1968)
L.H.O.O.Q., 1919
Postcard reproduction with added moustache, goatee, and title in pencil, 19.7 x 12.4 cm

Private collection 

http://en.wikipedia.org/wiki/File:Marcel_Duchamp_Mona_Lisa_LHOOQ.jpg
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Devorah Sperber (American, born 1961)
After the Mona Lisa 2, 2005
5,184 spools of thread provided by Coats & Clark, stainless steel hanging apparatus, aluminum ball chain, acrylic sphere, and metal stand 

Image (spools of thread): 85 x 87 in. (215.9 x 221 cm)

Gift of the North Carolina Museum of Art Contemporaries

North Carolina Standards Correlations

World History: WH 1, WH.1.3 , WH 4, WH.4.1 

Language Arts: English III RI 1; W 1, 4, 5, 6

Visual Arts: A.CX.1.1, A.CR.1.1 

Student Learning Objectives

· Through visual and textual analysis, students will investigate and comment on some of the historical and philosophical changes the Mona Lisa has gone through since the 1500s.

· Students will understand postmodern philosophy and evaluate the degree to which Sperber’s work reflects postmodernism. 

· Students will create an analytical essay that evaluates the conceptual interrelationships and differences among the three Mona Lisas. 

Activities 

Leonardo da Vinci’s Mona Lisa 
· Facilitate the following activities after teaching the Italian Renaissance in a literature, world history, AP European history, or AP art history class.

1. Students should complete a K-W-L chart about Leonardo’s Mona Lisa. 

a. K=What you KNOW (some students may write nothing at all!)

b. W=What you WANT to know ( at least one or two statements should be required here)

c. L=What you LEARNED (after the video, students can undoubtedly write at least five facts they learned about the Mona Lisa, if not more.) 

2. Students should fill in information they may know about the original Mona Lisa and then a few things they would like to learn about the original Mona Lisa.

3. Show the podcast about the Mona Lisa: Art History in Just a Minute.  

4. After watching the podcast, students can fill out the “L” column for what they learned about the original Mona Lisa.

5. Students may complete independent readings for humanism and Renaissance art and answer reading comprehension questions and journal assignments.

Marcel Duchamp’s L.H.O.O.Q.
· Facilitate the following activities after teaching World War I to a world history or AP European history class. 

1. Students should complete reading comprehension questions for Dan Todman’s article “World War I: Misrepresentation of a Conflict.” 

2. Have students research and create (or review) a chart that outlines the costs of World War I for the major nations involved. For background information, see the BBC’s History of World War One 

3. Students may read attached informational articles about the Dada art movement. 

4. Brainstorm with students while looking at L.H.O.O.Q. and discuss how L.H.O.O.Q reflected Dada artistic principles. Students may then outline their ideas in their journals and write a brief paragraph elaborating on their conclusions. 

Devorah Sperber: After the Mona Lisa 2 

1. Ask students: What does the term “postmodern” mean? Students can provide answers to this orally, as a journal entry, or in a group discussion setting.

2. Students should read descriptions and explanations of postmodernism and create a T-chart that compares features of postmodernism and modernism. 

3. Explain that Sperber has completed eight different versions of the Mona Lisa. Have students visually examine three of them using the Feldman Art Analysis. One third of the class should examine After the Mona Lisa 2, another third After the Mona Lisa 8, and another third After the Mona Lisa 3. Bring the groups together for comparison of the three in a group discussion. After students have had time to complete the Feldman sheet, discuss: 

a. What are the similarities and differences between the works of art?

b. Which do you find most pleasing? Why?   

4. Have students read the descriptions of After the Mona Lisa 2 and After the Mona Lisa 8, in addition to the artist’s statement, and answer this question: How and why do you think the artist used these particular materials (spools of thread)? 
5. Project Sperber’s After the Mona Lisa 2 and a few photographs of people viewing After the Mona Lisa 2 in the galleries of the North Carolina Museum of Art.  Brainstorm with students and ask: Do you think Sperber’s works—especially After the Mona Lisa 2—reflect postmodernist theory? Ask students to support their argument using visual evidence, the artist’s words, and key aspects of what does or does not compose postmodernism. Students should form their arguments defending their essay thesis.

6. Encourage students to use the prewriting assignment to help gather information and evidence to support their thesis and make essay writing easier. It is suggested that teachers require at least 10 facts per painting on the prewriting chart.  Five clearly defined paragraphs with 5 to 10 sentences each should be a minimum requirement. 

Final Project:

Have students write an essay that defends the following prompt. Encourage students to use the prewriting chart before writing:

The image of the Mona Lisa has been used to convey cultural and historical trends and ideals in Western culture since the 1500s. 

Prewriting activity: 
Write key facts and details that you will use in your essay about each of your supporting details. 

· After you complete the prewriting activity, write a five-paragraph essay that fully addresses the prompt: 

· Introductory paragraph

· Thesis statement

· General statements about the topic

· Forecast paragraphs to come in the essay

· Supporting paragraph – da Vinci’s Mona Lisa
· Supporting paragraph – Duchamp’s L.H.O.O.Q.
· Supporting paragraph – Sperber’s After the Mona Lisa 2 
· Conclusion 

Assessment

1. K-W-L Chart for da Vinci’s Mona Lisa and WWI casualties chart may be used to assess students’ ability to use historical research to obtain historical data from a variety of resources and to support interpretations with historical evidence.

2. Reading comprehension questions and journal writing exercises may be used to assess students’ understanding of the issues and problems of the past.

3. Feldman Art Analysis Chart, group work that examines three of Sperber’s works, and journal writing exercises may be used to assess students’ ability to construct convincing and logical arguments, and individually and collaboratively defend analyses of art.

4. Prewriting and writing exercises may be used to assess students’ ability to construct analytical essays using historical evidence to support arguments.

5. T-chart for comparing modernism vs. postmodernism may be used to assess students’ ability to consider multiple perspectives of various peoples in the past and to analyze cause-and-effect relationships and multiple causation.

6. Writing exercises may be used to assess students’ ability to cite strong and thorough textual evidence to support analysis of what the text says explicitly as well as inferences drawn from the text, including determining where the text leaves matters uncertain.

Resources

Vocabulary: Renaissance, Dada, postmodern, humanism, secular, Reformation

Materials:

Additional print resources:

· The Renaissance: The Beginning of Modern Painting  “The Annotated Mona Lisa: A Crash Course in Art History from Prehistoric to Post-Modern, Second Edition.” Author: Carol Strickland. Publisher: Andrews McMeel Publishing, LLC, 2007. 

Links:

· Mona Lisa: Art History in Just a Minute 

· Humanism 

· Dadaism 

· BBC’s History of WWI 

· The Great War and the Shaping of the 20th Century 

· “World War One: Misrepresentation of a Conflict” By Dan Todman  

· Dada—Art History 101 Basics. The Non-art Movement (1916-23) By Shelley

HYPERLINK "http://arthistory.about.com/bio/Shelley-Esaak-9525.htm" 

HYPERLINK "http://arthistory.about.com/bio/Shelley-Esaak-9525.htm"Esaak, About.com Guide 

· Critical Analysis of L.H.O.O.Q. 

· L.H.O.O.Q. 

· Art History Archive: Dada 

· Thread Spool Works by Devorah Sperber 

· “Ask an Expert: What is the Difference Between Modern and Postmodern Art? A curator from the Hirshhorn Museum explains how art historians define the two classifications” By Megan Gambino 

· SEMIOTICS AND THE DECONSTRUCTION OF CONCEPTUAL LEARNING Originally published in J. Soc. for Accelerative Learning and Teaching, 1994 by J. L. LEMKE.  What is Postmodernism, and Why is it Saying All These Terrible Things? 

· Postmodernism 
· Devorah Sperber’s After the Mona Lisa 3, 2006
· Devorah Sperber’s After the Mona Lisa 2, 2005 

· Devorah Sperber, Artist Statement, After the Mona Lisa 8, 2010 


KWL Chart

	K
	W
	L

	What do you KNOW about da Vinci’s Mona Lisa?


	What you WANT to learn about da Vinci’s Mona Lisa.
	What have you LEARNED about da Vinci’s Mona Lisa. 




Humanism and the Renaissance

	Medieval Painting 
	Italian Renaissance Painting 

	· 500–1350 AD 
· Christian subject matter

· Humans are clothed

· Lack of concern for anatomical correctness in human depiction
	· 1350– mid 1500s AD
· Greater attention to natural detail 

· Human forms often naked to emphasize body forms

· Greco-Roman influences clearly visible

· Human form glorified 

· Christian themes present, but not sole topic. 


1. Humanism was . . . 

  A system of thought that rejects certain religious beliefs and centers on humans, their values, capacities, and worth.

  Concern with the interests, needs, and welfare of humanity.

  The study of the humanities; learning in the liberal arts.

  A cultural and intellectual movement of the Renaissance that emphasized secular concerns as a result of the rediscovery and study of the literature, art, and civilization of ancient Greece and Rome.

Citation: The American Heritage Dictionary Online [http

HYPERLINK "http://www.answers.com/topic/humanism#ixzz1rHZW9ymm"://

HYPERLINK "http://www.answers.com/topic/humanism#ixzz1rHZW9ymm"www

HYPERLINK "http://www.answers.com/topic/humanism#ixzz1rHZW9ymm".

HYPERLINK "http://www.answers.com/topic/humanism#ixzz1rHZW9ymm"answers

HYPERLINK "http://www.answers.com/topic/humanism#ixzz1rHZW9ymm".

HYPERLINK "http://www.answers.com/topic/humanism#ixzz1rHZW9ymm"com

HYPERLINK "http://www.answers.com/topic/humanism#ixzz1rHZW9ymm"/

HYPERLINK "http://www.answers.com/topic/humanism#ixzz1rHZW9ymm"topic

HYPERLINK "http://www.answers.com/topic/humanism#ixzz1rHZW9ymm"/

HYPERLINK "http://www.answers.com/topic/humanism#ixzz1rHZW9ymm"humanism

HYPERLINK "http://www.answers.com/topic/humanism#ixzz1rHZW9ymm"#

HYPERLINK "http://www.answers.com/topic/humanism#ixzz1rHZW9ymm"ixzz

HYPERLINK "http://www.answers.com/topic/humanism#ixzz1rHZW9ymm"1

HYPERLINK "http://www.answers.com/topic/humanism#ixzz1rHZW9ymm"rHZW

HYPERLINK "http://www.answers.com/topic/humanism#ixzz1rHZW9ymm"9

HYPERLINK "http://www.answers.com/topic/humanism#ixzz1rHZW9ymm"ymm

HYPERLINK "http://www.answers.com/topic/humanism#ixzz1rHZW9ymm"]
2. The Renaissance: The Beginning of Modern Painting

“In the early 1400s, the world woke up. From its beginnings in Florence, Italy, this renaissance, or rebirth, of culture spread to Rome and Venice, then in 1500, to the rest of Europe (known as the Northern Renaissance): the Netherlands, Germany, France, Spain, and England.


Common elements were the rediscovery of art and literature of Greece and Rome, the scientific study of the body and the natural world, and the intent to reproduce the forms of nature realistically. . . . 


During the Renaissance, such things as the exploration of new continents and scientific research boosted man’s belief in himself, while, at the same time, the Protestant Reformation decreased the sway of the church. As a result, the study of God the Supreme Being was replaced by the study of the human being.” 

Citation: “The Annotated Mona Lisa: A Crash Course in Art History from Prehistoric to Post-Modern, Second Edition.” Author: Carol Strickland. Publisher: Andrews McMeel Publishing, LLC, 2007. 

Reading Comprehension: HUMANISM and the RENAISSANCE 

1. True or False: Humanism is best described as the study of religion.

2. True or False :: Humanism as expressed during the Renaissance was rooted in the ideals of the Ancient Greeks and Romans. 

3. True or False :: Florence is in Italy and was the birthplace of the Italian Renaissance. 

4. True or False :: The Italian Renaissance affected Northern Europe, too.

5. True or False :: Art of the Italian Renaissance made efforts to portray nature and the human form scientifically  

6. True or False :: To some degree, the Italian Renaissance diminished the authority of the Catholic church. 

Extended answer in your own words: 

7. Answer the following question in your own words:

The reading stated that “In the early 1400s, the world woke up.” What is the meaning of this statement? Supply facts to support your answer.  

	


Journal prompt

Write a paragraph that describes the key features of Italian Renaissance Humanism. 

	


Reading Comprehension: 

 World War I: Misrepresentation of a Conflict 

Answer the following in complete sentences:

1. According to the BBC article, how has our perception of World War I changed between 1918 and the present? Cite at least four of the ways that were cited in the articles. 

2. What is your historical view or perception of World War I? 

The Human Cost: WWI Casualties

	Nations 
	# of Deaths
	# of wounded

	Germany
	
	

	United States
	
	

	Russia 
	
	

	Austria Hungary 
	
	

	France
	
	

	United Kingdom (England)
	
	


Journal prompt: 

During the Vietnam War  (1965-1973) approximately 60,000 Americans were killed. Considering that fact, determine what the casualty lists above tell you about World War I (1914-1918)?

What is Dadaism? Some explanations and definitions

Dada was, officially, not a movement, its artists not artists and its art not art. That sounds easy enough, doesn't it? Of course, there is a bit more to the story of Dadaism than this simplistic explanation.
Dada was a literary and artistic movement born in Europe at a time when the horror of World War It was being played out in what amounted to citizens' front yards. Due to the war, a number of artists, writers and intellectuals - notably of French and German nationality - found themselves congregating in the refuge that Zurich (in neutral Switzerland) offered. Far from merely feeling relief at their respective escapes, this bunch was pretty ticked off that modern European society would allow the war to have happened. They were so angry, in fact, that they undertook the time-honored artistic tradition of protesting.

Banding together in a loosely-knit group, these writers and artists used any public forum they could find to (metaphorically) spit on nationalism, rationalism, materialism and any other -ism which they felt had contributed to a senseless war. In other words, the Dadaists were fed up. If society is going in this direction, they said, we'll have no part of it or its traditions. Including...no, wait!...especially artistic traditions. We, who are non-artists, will create non-art - since art (and everything else in the world) has no meaning, anyway.

About the only thing these non-artists all had in common were their ideals. They even had a hard time agreeing on a name for their project. "Dada" - which some say means "hobby horse" in French and others feel is just baby talk - was the catch-phrase that made the least amount of sense, so "Dada" it was.

Using an early form of Shock Art, the Dadaists thrust mild obscenities, scatological humor, visual puns and everyday objects (renamed as "art") into the public eye. Marcel

HYPERLINK "http://arthistory.about.com/cs/namesdd/p/duchamp.htm" 

HYPERLINK "http://arthistory.about.com/cs/namesdd/p/duchamp.htm"Duchamp performed the most notable outrages by painting a mustache on a copy of the Mona Lisa (and scribbling an obscenity beneath) and proudly displaying his sculpture entitled Fountain (which was actually a urinal, sans plumbing, to which he added a fake signature).

The public, of course, was revulsed - which the Dadaists found wildly encouraging. Enthusiasm being contagious, the (non)movement spread from Zurich to other parts of Europe and New York City. And just as mainstream artists were giving it serious consideration, in the early 1920s, Dada (true to form) dissolved itself.

In an interesting twist, this art of protest - based on a serious underlying principle - is delightful. The nonsense factor rings true. Dada art is whimsical, colorful, wittily sarcastic and, at times, downright silly. If one wasn't aware that there was, indeed, a rationale behind Dadaism, it would be fun to speculate as to just what these gentlemen were "on" when they created these pieces.

What are the key characteristics of Dada art?

· Dada began in Zurich and became an international movement. Or non-movement, as it were.

· Dada had only one rule: Never follow any known rules.

· Dada art is nonsensical to the point of whimsy. Almost all of the people who created it were ferociously serious, though.

· Abstraction and Expressionism were the main influences on Dada, followed by Cubism and, to a lesser extent, Futurism.
· There was no predominant medium in Dadaist art. All things from geometric tapestries to glass to plaster and wooden reliefs were fair game. It's worth noting, though, that assemblage, collage, photomontage and the use of ready-made objects all gained wide acceptance due to their use in Dada art.

For something that supposedly meant nothing, Dada certainly created a lot of offshoots. In addition to spawning numerous literary journals, Dada influenced many concurrent trends in the visual arts (especially in the case of Constructivism). The best-known movement Dada was directly responsible for is Surrealism.

· Dada self-destructed when it was in danger of becoming "acceptable".

Reading Comprehension: L.H.O.O.Q. Reaction and Reflection

How does Marcel Duchamp’s L.H.O.O.Q reflect the characteristics of the Dadaist Movement? List at least 5 examples: 

Write a paragraph describing how Duchamp’s L.H.O.O.Q. lived up to Dadaist principles. (5-10 sentences) 

	


Post Modernism: some explanations and definitions 

From:

J. L. Lemke, Semiotics and the Deconstruction of Conceptual Learning, originally published in J. Soc. for Accelerative Learning and Teaching (1994) 

“From the postmodern point-of-view, modernism is defined by its belief in objective knowledge, or at least in the possibility of objective knowledge, and by its assumption that such knowledge refers directly to an objective reality which would appear in the same way to any observer. A further characteristic modernist assumption is that knowledge is a product of the activity of the individual mind, fashioning its ideas or mental schemas to correspond with this objective reality. 

Postmodernism, on the other hand, argues that what we call knowledge is a special kind of story, a text or discourse that puts together words and images in ways that seem pleasing or useful to a particular culture, or even just to some relatively powerful members of that culture. It denies that we can have objective knowledge, because what we call knowledge has to be made with the linguistic and other meaning-making resources of a particular culture, and different cultures can see the world in very different ways, all of which "work" in their own terms. It argues that the belief that one particular culture's view of the world is also universally "true" was a politically convenient assumption for Europe's imperial ambitions of the past, but has no firm intellectual basis.” 

From the Public Broadcasting Station (PBS)   http://www.pbs.org/faithandreason/gengloss/postm-body.html 


A general and wide-ranging term which is applied to literature, art, philosophy, architecture, fiction, and cultural and literary criticism, among others. Postmodernism is largely a reaction to the assumed certainty of scientific, or objective, efforts to explain reality. In essence, it stems from a recognition that reality is not simply mirrored in human understanding of it, but rather, is constructed as the mind tries to understand its own particular and personal reality. For this reason, postmodernism is highly skeptical of explanations which claim to be valid for all groups, cultures, traditions, or races, and instead focuses on the relative truths of each person. In the postmodern understanding, interpretation is everything; reality only comes into being through our interpretations of what the world means to us individually. Postmodernism relies on concrete experience over abstract principles, knowing always that the outcome of one's own experience will necessarily be fallible and relative, rather than certain and universal.

Postmodernism is "post" because it is denies the existence of any ultimate principles, and it lacks the optimism of there being a scientific, philosophical, or religious truth which will explain everything for everybody - a characteristic of the so-called "modern" mind. The paradox of the postmodern position is that, in placing all principles under the scrutiny of its skepticism, it must realize that even its own principles are not beyond questioning. As the philosopher Richard Tarnas states, postmodernism "cannot on its own principles ultimately justify itself any more than can the various metaphysical overviews against which the postmodern mind has defined itself."

	Modernism 
	Post Modernism 

	--knowledge is objective and universal

--it is possible to attain objective reality 

--objective reality = truth to all 

--objective reality is the “truth” to a universal audience 

-- universal and certain truths are attainable via application of logic and reason and science

-- these knowable truths are the same for a broad audience 


	--denies universal and uniformity of objective knowledge

-- all knowledge is subjective depending on the individual viewer

-- interpretation is everything

-- reality = your interpretation 

-- cultural bias and cultural conformity denies individual interpretation 


Final Project: Essay Assignment

Write an essay that defends the prompt. Follow the steps below.

Prompt:

The image of the Mona Lisa has been used to convey cultural and historical trends and ideals in western culture since the 1500s. 

Step 1: Prewriting Activity

Write key facts and details that you will use in your essay about each of your supporting details. 

	da Vinci’s Mona Lisa 


	DuChamp’s Mona Lisa 
	Sperber’s After the Mona Lisa 2


Essay Instructions

After you complete the pre-writing activity, write a five paragraph essay that fully addresses the prompt: 

· Introductory Paragraph

· Thesis statement

· General statements about the topic at hand

· Forecast paragraphs to come in the essay

· Supporting paragraph – da Vinci’s Mona Lisa

· Supporting Paragraph – DuChamp’s L.H.O.O.Q.

· Supporting Paragraph – Sperber’s After the Mona Lisa 2 

· Conclusion 

Feldman Method of Art Criticism 

Description - describe what is seen in work of art 
What do you see in the piece? 

What materials were used in the making of this piece? 

Can you tell what techniques were used to create this piece? 

Can you describe the texture of the piece? What colors are in this work? 

Analysis - what relationships exist among what is seem 
What is the mood of the piece? 

How does the technique used add to the piece? 

Is the piece balanced? Why? 

Where is the focus of this piece? 

Do you feel a sense of movement with this piece? 

Interpretation - what is the content and meaning of work 
What does this piece say? 

Why did the artist decide to create this? 

Why did they choose this medium to work with? 

Why did they choose these colors, shapes, lines? 

Judgment - what is your evaluation of the work 
Do you think this was a successful work? Why? 

What would you change about the work? 

How would you go about doing this yourself? 

What did you like best about this piece? Why? 

Comparison of Devorah Sperber’s Mona Lisas 
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After the Mona Lisa 2                            After the Mona Lisa 8            
After the Mona Lisa 3
Devorah Sperber has created eight different versions of the Mona Lisa. Here are three of them to consider.  Analyze one of these works critically using the Feldman Art Analysis method. 

Additional Info from Devorah Sperber http://www.devorahsperber.com/
Description of After the Mona Lisa 8
After The Mona Lisa 8 is constructed from 1482 larger spools of thread so the image resolution is very low. Yet when seen through a viewing sphere, the thread spools condense into a recognizable image, conveying how little information the brain needs to make sense of visual imagery it has already been exposed to. 
At first glance, the thread spool installation appears to be a random arrangement of spools of thread. A clear acrylic sphere placed in front of the work, shrinks and condenses the thread spool "pixels" into a recognizable image while also rotating the imagery 180 degrees like the human eye. This shift in perception functions as a dramatic mechanism to present the idea that there is no one truth or reality, emphasizing subjective reality vs. an absolute truth.   

Artist Statement

I am interested in the link between art, science, and technology, how the eyes and brain prioritize, and reality as a subjective experience vs. an absolute truth. As a visual artist, I cannot think of a topic more stimulating and yet so basic, than the act of seeing--how the human brain makes sense of the visual world. 

My current body of work consists of sculptures assembled from thousands of ordinary objects -spools of thread, marker-pen caps, map tacks, or chenille stems, combined with optical devices such as clear acrylic viewing spheres, convex mirrors, or reversed binoculars. I place equal emphasis on the whole recognizable image and how the individual parts function as abstract elements, selecting materials based on aesthetic and functional characteristics as well as for their capacity for a compelling and often contrasting relationship with the subject matter. 

My interest in the biology of vision grew from my desire to understand how viewers experience my work. The thread spool installations illustrate specific visual experiences related to the biology of vision such as: how the human eyes and brain process sensory data-- Photons bouncing off the spools of thread reach our eyes where they are turned into a pattern that is sent to the primary visual cortex where the rough shapes are recognized. The pattern is then sent to higher regions where colors are recognized and where thread spool identities are encoded along with other knowledge we already has about thread spools. This direction of flow is called: feed forward, meaning the data is moving from bottom to top (eyes to brain). 

Bundles of nerve cells carry information. Traffic flowing from top to bottom is called feedback or top-down processing. There are 10 times as many nerve fibers carrying information down as there are carrying it up. So what we see is based on what neuroscientists call "top down processing." And what we see depends on the framework built by past experience that interprets raw data. 

When the top (or brain) is convinced it knows what it is seeing (in this case, initially fixating on what appears to be a random arrangement of thread spools), the bottom level of data (the recognizable portrait) is overruled. This may explain why my use of thread spools create such a jolt or 'WOW" experience when the viewer finally sees the representation imagery in the viewing sphere, as the brain abruptly shifts focus from the individual spools to the whole recognizable image. 

The brain can only hold or assemble one image at a time, so its initial fixation on the individual spools does not allow the recognizable portrait to emerge until the thread spools are seen through the viewing sphere or from a significant distance. However, once the viewer "sees" the image in the thread, the brain can shift back and forth from focusing on the individual spools to the whole recognizable image. And once the viewer "knows" the image is visible in the thread, he or she can not erase it. Thus, these works function as neurological primers, literally priming or teaching the brain to make sense of visual imagery it has not yet been exposed to. 

Overall, this work exemplifies my interest in visual perception, the link between art, science, and technology, repetitive processes, truth of materials, the feminist art proposition of bringing genres into "high art," and the scientific systems theory which focuses on the whole as well as its part to gain understanding. - Devorah Sperber
Additional Views of Mona Lisa 2
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North Carolina Museum of Art


